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Duro
2019

Hand-woven linen, ripstop nylon, polyester, 
wire, and crayoned Swedish rock

78 x 55 x 20 cm





Rhythm of a Cut (petroleum)
2019

Handwoven linen (Dyed during the weaving process) 
with cast alloy brackets

242 x 119 x 3 cm





Rhythm of a Cut (red)
2019

Handwoven linen (Dyed during the weaving process) 
with cast alloy brackets

242 x 119 x 3 cm



Arm
2019

Handwoven linen, brass, twine, stone, wire
81 x 60 x 19 cm



Installation view:

Yield
Arcade, Brussels, 2020

Maria Zahle
Ocean
2018

hand coloured paper collage, 
archival tape, aluminium frame

60 x 90 cm







Installation view:

Farvesving
Public Commission in collaboration with Kristine Mogensen

Public Underpass, Copenhagen, DK
2019













Installation view:

Anthea Hamilton: Projects   
Kettles Yard, Cambridge, UK

2019

Installation view:

Trotsky & The Wild Orchids
Arcade, London, 2018





Trotsky and the Wild Orchids
2018

Handwoven flax, cotton, wire, pyrite, pewter, bronze 
43 x 96 x 56 cm

Ocean
2018

hand coloured paper, 
archival tape in aluminium frame 

59.5 x 79 cm (each) 



I grew up knowing that all decent people were, if not 
Trotskyites, at least socialists. I knew that poor people 
would always be oppressed until capitalism was 
overcome. So, at 12, I knew that the point of being 
human was to spend one’s life fighting social injustice.

My cousin Adam might ask me: how does 
your work as an artist fit into your politics? The 
answer: it doesn’t.

I was not quite sure why those orchids were so 
important, but I was convinced that they were. I was 
uneasily aware, however, that there was something 
a bit dubious about this esotericism – this interest in 
socially useless flowers. I was afraid that Trotsky would 
not have approved of my interest in orchids. 

I recall a crit where I asked my tutor to explain 
to me what subject matter was. She got angry, 
and refused to comply. I was being belligerent, 
of course, but in a way, I still don’t quite 
understand what subject matter is. I mean, it’s 
not the work, so what good does it do? To 
me making art is about developing a structure 
which can exist spatially, realistically, with me. 
The Ocean collages are made in this very 
physical way, often on the floor, where I mess 
around with tape, scissors, and paper without 
quite knowing where the process will take me. 
It’s an enjoyment of touch and colour, the hand 
leading the way towards something which 
might be an image, and might just be a display 
of raw material. 

Richard Rorty               

‘TROTSKY AND THE WILD ORCHIDS’

Maria Zahle 



All Richard Rorty quotes are taken from the essay ‘Trotsky and the Wild Orchids’ (1992) published in Richard Rorty ‘Philosophy and Social Hope’. 

I gradually decided that the whole idea of holding 
reality and justice in a single vision had been a 
mistake. By now I am pretty sure that looking for such 
a presence and such a vision is a bad idea. The main 
trouble is that you might succeed, and your success 
might let you imagine that you have something more 
to rely on than the tolerance and decency of your 
fellow human beings.

Zeeeyow! I think as the brightly coloured liquid 
runs off the edge of the paper and back into 
the tub, leaving the paper shiny, blue, and my 
fingers messy and wet. The room fills up with 
rectangles of dripping orange, yellow, green, 
black, and pink. It’s a dense forest of colour. I 
weave in and out amongst the rows of paper 
to find the last free spots for the final dips. Is it 
numinous, ineffable? Yes, yes. It is.

I have a loom in my studio and another one at 
home. While working at home Sixten comes 
and sits next to me on the bench. He wants 
to weave too, and I show him how to step on 
the treadle before pushing the shuttle through 
the shed of yarn that opens up in front of us. 
He’s so short that while standing on the treadle 
he can’t quite reach. Mildly disappointed, he 
moves off the loom, and I keep working for a 
while. Later, he finds a turquoise roll of yarn on 
the floor and he uses it to hang up a series of 
paper flags we were making that day. 

Insofar as I had any project in mind, it was to 
reconcile Trotsky and the orchids. I wanted to find 
some intellectual or aesthetic framework which would 
let me – in a thrilling phrase which I came across in 
Yeats – ‘hold reality and justice in a single vision’. By 
reality I meant, more or less, the moments in which I 
had felt touched by something numinous, something of 
ineffable importance. By justice I meant the liberation 
of the weak from the strong. I wanted a way to be 
both an intellectual and spiritual snob and friend of 
humanity – a nerdy recluse and a fighter for justice.









Maria Zahle
With colour, with body 

2016
Permanent commission at Institute of Energy Technology, 

Ålborg University, Denmark

Hand cut linoleum floor, 
cast bronze figures in concrete foundation, ink on wall

Dimensions: Bronze approx H 166cm x W 45 x D 41cm
Linoleum floor floor  approx 2000 square meters

Ink on wall : H: Wall height  x W 41 cm





Maria Zahle
With colour, with body 

2016
Permanent commission at Institute of Energy Technology, 

Ålborg University, Denmark

Hand cut linoleum floor, 
cast bronze figures in concrete foundation, ink on wall

Dimensions: Bronze approx H 166cm x W 45 x D 41cm
Linoleum floor floor  approx 2000 square meters

Ink on wall : H: Wall height  x W 41 cm







Politics I-LV
2013

ink dipped paper, adhesive
approx 38 x 28 cm each

Installation view:

POLITICS  
with Cecile Gravesen, Ruth Höflich, Sara Knowland, Fernand Léger, Maria Zahle, 

Group Exhibition curated by Maria Zahle
Arcade, London

2013





POLITICS

Yesterday I had a conversation with a friend of mine who is considering calling himself a painter rather than an artist. He feels that societal expectations and 

responsibilities have become too central to the ‘job’. He wants to make paintings, think about paintings, look at paintings. 

And

This made me remember certain crits at art school where I was asked to talk about strategies for my artistic practice, and to take responsibility for the artwork 

I was showing. It really pissed me off. 

And

Looking at the press release from a current Tate show the adjectives leap off the page and into your face: proud great first full-scale momentous definitive 

enduring renowned signature hand-painted key monumental noteworthy signature rich expansive wide previously unseen extraordinary visual intellectual.

And

In EM Forster’s short story Other Kingdom two kinds of evil unfold: one active, another passive. Mr Worters bullies his sweet fiancée into letting him lay down 

an asphalt path through her wild garden. And the private tutor, our helpless narrator, lets Worters pursue unnecessary revenge against a beloved student, 

complicit in the wronging of the good by the bad.  

And



Citizen Advice Bureaux across the country are from this month facing up to 50% loss of their government funding for legal aid. Even before these cuts have 

started to take effect people are regularly being turned away at the door due to insufficient staff and resources. CAB has for years been a point of call for 

millions of people in need of advice on issues like unmanageable debt and complex benefit appeals.

And

In the winter of 1979-80 I attended an anti-nuclear meeting with my father, tucked comfortably in a sling on his chest. A photograph of us was published on 

the front page of a Danish national newspaper the next day, with political posters visible in the background. That morning my father’s sister called in a fit: 

how could he have let my left ear slip out of the hat, so brutally exposed to the elements?

Maria Zahle - exhibition text POLITICS at Arcade, London, 2013

Squares & Triangles performance documentation >>>>>>

>>>>> https://www.youtube.com/watch?v=FgMs4skXGOo >>>>>>>>

>>>>> https://www.youtube.com/watch?v=UK4jUerxu2Q >>>>>>>>

https://www.youtube.com/watch?v=FgMs4skXGOo
https://www.youtube.com/watch?v=UK4jUerxu2Q


ARCADE
87 LEVER STREET 

LONDON 
EC1V 3RA

UK
thisisarcade.art

ARCADE
RUE DU MARCHE AUX PORCS, 10
BRUSSELS
9000
BELGIUM
@thisisarcade.art

http://thisisarcade.art
http://thisisarcade.art



