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Maria Zahle: SOLO

2023

Allce Folker Gallery
Copenhagen, Denmark

Curated by Tone Bonnén









Color is a crucial element in Zahle’s
work. Recently, Zahle has begun to grow
plants such as indigo and madder,
enabling her to produce pigments and dye
paper and yarn with homemade colors. In
the process of making her own dyes, the
engagement with color has extended
beyond how it feels, appears, and
functions within a work, to also become
about an awareness of the biological
components and chemical processes of
color.
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-from exhibition text by Tone Bonnén

SOLO, 2023

Hand woven and plant dyed linen and
wool, scrap yarn, bookbinders’ wire,
cast bronze on ramp pedestal of wood,
MDF, brass screws



Flint, 2023
Plant dyed cotton paper, archival tape, in custom-made frames

on indigo dyed wall



Maria Zahle: Turn Turn Turn

2022

Arcade

Brussels, Belgium



Maria Zahle’s works are made
with a small range of
materials: woven linen,
wool, natural dyes, metal
bars and wire, stones,
crayon, hand-coloured paper,
and archival tape. Many of
the materials, importantly,
have been sourced or created
by the artist before she
puts them to use in one of
her objects.

-from exhibition text by
Mark Godfrey









Maria Zahle:
No Stranger or Lover to Me
2022

Rgnnebaksholm, Naestved, Denmark

With 1nvited works by Phyllida Barlow,
Christine Clemmesen, Anthea Hamilton,
Hannah Heilmann






Venetian Bodies, 2022
Handwoven, plant dyed linen on

bent stainless steel







2022
Handwoven and plant dyed wool, silk, linen,

Turn,

With bookbinders’ wire and elements of cast alloy



Phyllida

Maria

Phyllida

Maria

Phyllida

Maria

166

I'm not necessarily suspicicus
of it. I just have never had

a subject. I feel that I am

a kind of hunter. I'm hunting
for something. And it's very
unhinging to begin a piece of
work. It can have this sense

of absclute pointlessness about
it. Because I don’'t know what
its voice is. What is it that's
being sought? I can't say, but
the actions that go with that
seeking out are very necessary.

I've been thinking a let about what the
studioc means, what it is, really. When
dyeing my yarn I do it on the kitchen
cocker or cutside in the garden, and then
I bring it into the studioc. Having my
hands on everything all the time has been
a way of getting to know the work. It
isn't the execution of an idea that I'm
trying to meould correctly, so the touch-
ing of the material, a hands-on approach,
has been really necessary to develop the
works. And right now I'm weaving. After
having made a lot of werk very quickly
I’'ve made hurdles for myself by weaving,
it’s guite slow. I measure out the yarn,
dye it, dress the locm, thread it, and
tie all the knots, there’s a real slow-
ing down of the process of making, which
means that I feel very closze to the work.
Not just physically, but alsec emotiocnally,
because there’s an investment of care.

Making big work is to me about
reaching ways that challenge
oneself, challenge materiality,
challenge space. And it's in-
teresting to take that studio
methodology to a gallery, it
becomes very risky.

Because the work can easily fail.

Probably, with me, a lot of the
work is on the edge of failure.
And I think that’s why it cre-
ates a lot of discomfort.

I feel like being on the edge of failure
is an emoticnally recegnizable situation,
right? No matter how brilliant you are,

Text 3: "It's not the big idea. It's not the huge idea”
Conversation between Phyllida Barlow & Maria Zahle
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you can feel like you’re on the edge of
failure at any given peoint. So, work like
that will feel more intensely relatable.

I would love that. But unfor-
tunately I don’t think that
happens. I think there is a
culture of product perfecticn.
The neat new car. And the new
car that’s got a scratch on it
is just, that's it. You know,
it's ruined! But from an
artistic point of view, it’'s
the scratch that makes it.

The work that I respond to is the work
where I feel in some way I recognize my
own fallibility and incompleteness and
longing for.. I don't know. Something
more, else, different!

I don’t think there's any
problem in an audience being
perplexed or troubled or
anxious. And if an audience
couldn’t be made desirous as
you’re describing, which is
what maybe ignites a process of
making, as you say, the longing
for.. but what the hell is it
that one is longing for?

I had a teacher in high school who was
trying to explain ancient history to us,
and she drew a line on the blackbocard.
Under the line she wrote ‘humans’, on top
of the line she wrote ‘gods’, and then
she drew an arrow pointing from the peo-
ple up to the gods and wrote ‘longing’.

I thought that was quite accurate!

Isnft that brilliant!

That really stuck with me, that arrow.
We’re stuck down here in the muck, long-
ing for... trying to scratch ourselves
out of that hole.

But aren’t we alsc fascinated
by the muck that we are in? Is
there a kind of lenging that
the muck can become the thing
you're leooking for?

Text 3: "It's not the big idea. It's not the huge idea”
Conversation between Fhyllida Barlow & Maria Zahle 167

Conversation between Phyllida Barlow and Maria Zahle

- from the catalogue No Stranger or Lover to Me

(excerpt)



Maria Zahle & Christine Clemmesen:

NIGHT CUTS DAY
(Nat Skerer Dagq)

Kunsthal Vandrehallen
Hillerzd, Denmark
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Zahle’s abstract banners of
unevenly dyed paper rectangles
accentuate the ceiling height
of the building and suggest a
material and spiritual
connection between the soft,
nimble body of the viewer and
the large and hard body of

Vandrehallen.

(..) the artists remain open and
curious to the materiality of

the world: the relationship

between body and space, ceiling

rafter and paper, tape piece

and photograph.

-From exhibition text by Anders
Rasmussen




Maria Zahle: Me As Paper

2021

Plant dyed cotton paper,
adhesive

T




Maria Zahle & Tillmann Terbuyken
Sunny Legs

2021

Friese Kuenstlerhaus
Hamburg, Germany



Maria Zahle and Tillmann Terbuyken
have been thinking about exhibiting
together for a long time — since
they met during their studies at
the Royal Academy Schools in London
and the HFBK in Hamburg around
2006.

Both artists work with the
materiality of colour, of text, of
images. A white painting is also a
plece of plywood, a woven sculpture
doubles as a bunch of loose
threads, and a woad plant can
become a patch of blue. In the
exhibition artworks point at their
own materiality but also reflect
us, our bodies as artists and as
viewers.

—-from the exhibition text
Maria Zahle: Me As Paper (madder)
2021

Plant dyed cotton paper, adhesive









Kristine Mogensen & Maria Zahle:
Farvesving

2019

Seml-permanent commission
Jsterbrogade pedestrian tunnel
Copenhagen, Denmark
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Maria Zahle:
With Colour, with Body

2016

Permanent public commission
Aalborg University
Institute of Energy Technology
Aalborg, Denmark
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The public art commission With Colour,
With Body by Maria Zahle at AAU is wholly
integrated into the architecture of a new
building to enhance the work environment
of the people studying and working at the
university. In three parts, it 1lifts the
aesthetic expression of the building
utilizing clear colours and light

" patterns in wall paintings and on a
linoleum floor, as well as two bronze
sculptures placed outdoors.

I. A linoleum floor waves across the
building in large hand cut shapes
encompassing the two levels of the
building. The shapes are organic,
uneven, and surprising. The colour
intensifies 1in areas where the building
contains the most activity and a higher
people density, such as near the main
entrance to the auditorium. The colour
® intensity thereby reflects the human
energy of the building.




1

2. Two bronze sculptures are installed
in a steep ‘light yard’. The two
figurative objects vibrate slightly 1in
strong winds, and their posture hints at
a lifted shoulder, a tilted head, a bent
leg. The untreated bronze will with time
change from brown to black to clear
green. Touches by the passersby will
function as a polish, giving a lighter
shade on the work. These polished areas
will make visible the gaze, the touch,
and the curiosity of the viewers.

3. Three painted stripes on the outside
walls of the auditorium stretch upwards
in clear colours of green and red. Some
shapes are filled out, while some are
loose outlines. Each shape is unique and
relates to the next. As a visual ladder
the vertical paintings can make a viewer
1ift their eyes and experience an opening
up of space above.



Maria Zahle: UpUpUpUp

2016

CentroCentro

Palacio de Cibeles, Madrid, Spain
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CentroCentro presents the installation
UpUpUpUp, by Maria Zahle, a Danish artist
residing in London. Zahle intervenes 1in
the former central post office with four
large pieces of fabric measuring up to 16
- meters in length, all sewn by hand and
inspired by the enormity of scale and
intricate decorative elements within the
building. Light and colour flood the
space 1in stripes of pink, blue and
brilliant yellow. The ripstop nylon works
highlight the verticality of the main

 hall and encourages a viewer to reflect

on the presence of their own body within
the space, how we move into 1it, through
it, and what we see and feel in the
process

-from the exhibition text
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